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Abstract: Timbre constitutes the essential essence of piano performance, and key-striking techniques—serving as the 
direct means to control timbre—determine the emotional expression and artistic quality of a performance through their 
standardization, refinement, and flexibility. Unlike mechanical note production, high-quality piano timbre is achieved 
through scientifically calibrated key pressure, angle, velocity, and force application patterns, enabling dynamic control. 
However, many performers currently exhibit limited understanding of key-striking techniques, rigid technical habits, 
and imbalanced force application, which often results in thin, harsh timbres lacking depth and layering—thereby failing 
to align with the artistic core of the repertoire. From a practical performance perspective, this paper explores the intrinsic 
relationship between key-striking techniques and timbre control, analyzes the key issues encountered in everyday 
performance practice, and—considering the demands of diverse musical styles—proposes targeted optimization 
strategies for key-striking techniques. This work aims to provide actionable guidance for piano performers to enhance 
their timbre control capabilities and achieve precise emotional conveyance in their performances.
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1. Introduction
The most fundamental charm of piano art lies in using a diverse range of timbres to shape musical imagery 
and convey the core emotional essence; precise timbre control serves as a crucial criterion for distinguishing 
mechanical playing from artistic performance. The piano is a fixed-tuning instrument—the pitch of its notes 
cannot be altered artificially; instead, the performer must rely on varying the manner of key touch to adjust 
the amplitude of the string vibrations and the resulting resonance, thereby producing a variety of timbres—
such as soft, rich, bright, or deep. While key touch may appear to be merely a simple finger-striking motion, 
it is actually a comprehensive technique involving coordinated effort from the wrist, arm, and entire body; 
any misstep in this process can lead to distortion of the timbre. Therefore, analyzing the practical aspects of 
key-touch technique and identifying scientifically sound optimization methods is key to enhancing the artistic 
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expressiveness of piano performance.

2. Core overview of piano key-touch techniques and tone control
2.1. The core essence of key-pressing technique
Piano key-pressing is not merely a finger-dexterity exercise, but rather a comprehensive system of body-
coordinated key-pressing techniques that encompasses four core elements: key-pressing force, key-pressing 
speed, key-pressing angle, and force application method. These elements work in synergy and together shape 
the performers distinctive tonal character. Proper key-pressing technique requires the performer to abandon 
the habit of relying solely on individual finger force, ensuring that the force is effectively transmitted 
through the fingertip, wrist, forearm, upper arm, and ultimately throughout the entire body; the key-pressing 
technique should be adjusted according to the rhythm, emotional expression, and musical style of the piece 
[1]. For slow, lyrical passages, use a gentle touch speed, a soft vertical touch angle, and consistent force 
application; for fast, technical passages, employ short, precise touches, light body-driven force, and agile 
fingertip transitions – this reflects the underlying logic behind applying touch techniques to convey musical 
expression.

2.2. The intrinsic relationship between key depression and timbre
The variation in piano tone is essentially the physical response to the key-pressing action; the depth of 
key depression, the striking speed of the action mechanism, and the duration of string resonance are all 
determined by this key-pressing motion [2]. From a practical standpoint, the key force has a direct impact 
on the strength and fullness of a tone: when the force is evenly and appropriately applied, the tone becomes 
full and transparent; conversely, if the force fluctuates between too strong and too weak, the tone becomes 
disorganized and unbalanced. The key velocity influences the brightness and darkness of the tone—slow 
keying diminishes the percussive quality, yielding a soft and warm tone, while fast keying enhances the 
tone’s penetrating power, creating a bright and lively tone. The key angle determines the subtlety of the 
tone: a perpendicular key strike produces a solid and full tone, whereas a slightly angled strike yields a light 
and soft tone. Ultimately, the artistic shaping of piano tones relies on the precise adjustment of key-striking 
techniques; these techniques constitute the sole practical means of tone control.

2.3. Timbre control as the core requirement of the key-pressing technique
Artistic timbre control aims to achieve a balance between standardization, flexibility, and appropriateness. 
Standardization serves as the foundation: it requires the performer to maintain relaxed body posture and 
ensure seamless force application, avoiding incorrect techniques such as stiff striking or superficial key 
pressing, thereby ensuring a clean timbre free of noise; flexibility is the key aspect: it enables the performer 
to adjust key-pressing parameters in real time according to the musical phrases dynamics and emotional 
shifts, facilitating dynamic transitions in timbre; appropriateness is the core principle: the key-pressing 
technique must align with the style of the piece—classical music demands a steady, disciplined approach to 
key-pressing, producing an elegant and rich timbre, whereas modern pop music requires a lively and versatile 
key-pressing technique that suits its light and vibrant musical atmosphere; adhering to a standardized key-
pressing technique that does not reflect the pieces specific style will only diminish the artistic impact of the 
performance.
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3. Core issues in piano key-touch techniques
3.1. Uniform keystroke force application with lack of tonal layering
This is a common issue among beginners as well as some advanced performers. Most musicians have 
long relied solely on localized finger force—using only their fingertip muscles to strike the keys—while 
neglecting the transmission and support provided by their arm strength. Using only a single finger for 
striking results in weak key pressure and a limited dynamic range; the produced tone sounds thin and flat, 
lacking depth and resonance. This problem becomes even more pronounced in polyphonic performances, 
where the performer fails to employ varying levels of force to distinguish between the main melody and the 
accompaniment; as a result, all notes sound identical, leading to unclear musical phrasing and a flat, linear 
presentation that fails to capture the piece’s dynamic rhythm and variation. Prolonged reliance on a single 
method of force application can cause stiffness in the fingertips and a rigid application of force, preventing 
the creation of smooth dynamic transitions in tone color and resulting in an overall, stiff and mechanical 
performance.

3.2. Fixed key-pressing speed; monotonous and rigid timbre quality
Many performers adhere to a fixed key-touching technique; regardless of the musical style or emotional 
tone of the passage being played, they employ the same key-touching speed, resulting in a monotonous and 
lackluster timbre. When performers execute slow, lyrical passages at an excessively fast tempo with abrupt, 
forceful keystrokes, they may produce a sharp, intrusive noise that disrupts the piece’s gentle, lingering 
atmosphere; the resulting timbre sounds harsh and cold. Conversely, during fast, dynamic technical passages, 
some performers use a slow key-touching speed or press the keys too deeply, leading to sluggish note 
transitions and a muddy, indistinct timbre, thereby missing the essential lively rhythmic quality inherent in 
the music. Additionally, some performers fail to utilize varying key-touching speeds to control the sustain 
effect—unable to use slow key-touching to extend resonance or fast key-touching to tighten the timbre—
resulting in a lack of nuanced timbre treatment and a significant reduction in their artistic expressiveness.

3.3. Uncontrolled key-press angle; insufficient tonal purity
Even a slight variation in the key-pressing angle can affect the purity of the tone. Some performers exhibit 
issues such as collapsed fingertips, loose joints, an excessively steep key-pressing angle, or uneven force 
application when striking the keys; these factors can lead to unstable key depression, resulting in a hollow, 
ethereal tone that lacks solidity. Other performers deliberately maintain rigid fingertips, employ forceful, 
vertical key presses, keep their fingertips tightly contracted, or maintain stiff wrists, which creates an overly 
heavy striking sensation, producing harsh, brittle sounds with a heavy, oppressive timbre. Furthermore, 
during continuous passages such as scales or arpeggios, the key-pressing angle may fluctuate unpredictably, 
causing significant contrasts in brightness or intensity between adjacent notes, creating awkward transitions 
between musical phrases, pronounced tonal discontinuities, and prominent noise – all of which undermine 
the musical integrity of the performance.

3.4. Improper limb coordination and poor timbre stability
Piano key action is a coordinated movement involving the entire body; however, many performers exhibit an 
imbalance in their bodily coordination, characterized primarily by a tense wrist, a stiff arm, and a disconnect 
in the transmission of force from the body [3]. Some performers position their wrists too high or too low 
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during performance, which prevents the wrist from serving its functions of cushioning and transmitting 
force; this either results in excessive force that produces a rigid tone color, or insufficient force that yields a 
hollow tone color. Other performers exhibit rigidity in their upper arms, relying solely on their forearms to 
move their fingers; this leads to inadequate and unstable force application, causing repeated notes within the 
same musical phrase to exhibit differing tone colors. Yet again, some performers overemphasize technical 
speed, resulting in a tense body posture, disconnection between their breathing and playing rhythm, and 
consequently, erratic key pressure—characterized by fluctuations in intensity—leading to inconsistent and 
unstable tone colors, and an inability to produce a continuous, uniform timbre.

4. Optimization strategies for piano key-playing techniques
4.1. Optimize the force delivery system to create a layered tonal character
The key to addressing the lack of tonal layering lies in establishing a comprehensive force-generation 
system—where the fingertips serve as the primary driving force, the wrist acts as a buffer, and the arm 
provides the driving power—thereby overcoming the flawed approach of relying solely on individual finger 
force. During daily practice, focus on developing the ability to transmit force effectively: relax the shoulders 
and upper arms so that the force can naturally flow down to the fingertips, engaging the entire body’s strength 
simultaneously. For multi-part performances, practice targeted force-generation techniques for different vocal 
sections: increase the arms’ contribution in the main melody section to achieve a fuller, more prominent 
timbre; reduce the fingertip pressure in the accompaniment section to diminish the timbral richness and 
thereby highlight the hierarchical structure between the primary and secondary parts. Additionally, strengthen 
exercises involving gradual dynamic variation—utilizing the slow modulation of arm force to create natural 
transitions between crescendos and decrescendos, ensuring that the musical phrases flow with natural rhythm 
and fundamentally eliminating the tendency toward flat, monotonous timbre delivery.

4.2. Flexibly adjust key velocity to meet the tonal requirements of diverse musical genres
Discard the fixed touch technique and adjust the touch speed according to the style, mood, and rhythmic 
variations of the piece, thereby achieving precise tonal matching [4]. When performing lyrical, slow-paced 
musical pieces, employ the slow key-pressing technique: gently tap the piano keys with your fingertips, then 
press down slowly and gradually, thereby reducing the mechanical impact of the keystrokes and allowing 
the strings to resonate fully, producing a warm, lingering, and soft sound that complements the soothing 
musical atmosphere. When performing cheerful or lively, fast-paced pieces, use the rapid key-pressing 
technique: press the piano keys with your fingertips in a light yet forceful manner, releasing the keys swiftly; 
this shortens the time the keys remain depressed or held, resulting in a bright, clear, and crisp tone that 
highlights the rhythm and vitality of the piece. When performing solemn or grand classical music, maintain 
an appropriate and steady key-pressing speed to achieve a solid, rich timbre; when performing gentle, 
light music, use a swift and soft key-pressing speed to create a light and dynamic tone, utilizing flexible 
adjustments in tempo to enrich the artistic quality of the sound.

4.3. Standardize the key strike angle to enhance tonal purity
Correctly mastering the angle at which the fingertips contact the keys lays the foundation for achieving a pure 
tone. During routine foundational practice, the finger joints should remain firm and not collapse; make subtle 
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adjustments to the key-contact angle according to the desired tone quality to develop muscle memory. During 
standard performance, keep the fingertips perpendicular to the keys, applying even pressure and ensuring 
a smooth, steady descent; this produces a solid, clean tone free of noise, which is suitable for performing 
most classical music pieces. When a soft, delicate tone is required, slightly tilt the fingertips to reduce the 
contact area and decrease the striking force, thereby producing a warm, gentle sound; when a bright, sharp 
tone is needed, slightly adjust the angle of the fingertips, tighten them to generate more force, and enhance 
the projection of the note. During practice of continuous scales or arpeggios, maintain a consistent and 
stable key-contact angle to prevent tonal discontinuities caused by frequent changes in this angle, ensuring a 
consistent and pure tone throughout the musical phrase.

4.4. Coordinate limb movements to enhance timbre stability
The relaxation and coordination of the limbs are essential guarantees for consistent timbre; this requires 
targeted adjustments to one’s playing posture and limb coordination patterns. First, maintain a correct 
fundamental playing posture: sit upright with a stable center of gravity, keep the shoulders relaxed and sunk, 
and avoid shrugging or rigidity, thereby laying the foundation for effective force transmission. Second, 
standardize the wrist position: keep the wrist parallel to the keys, maintaining a relaxed and natural state—
neither suspended and tense nor collapsed and sluggish—treating the wrist as a buffering hub for force 
transmission to minimize a harsh, percussive quality. Finally, synchronize your breathing with your playing 
rhythm: employ slow, deliberate breaths during slow phrases, and consistent, even breaths during fast 
phrases, ensuring that the application of force by the limbs remains fluid and stable. Through the coordinated 
movement of the entire body, one can prevent fluctuations in timbre—such as sudden variations in loudness 
or disorganized, distorted sounds—thereby ensuring consistent and stable timbre throughout the entire piece.

Standard key-attack technique forms the foundation, while the adoption of personalized techniques is 
the key to enhancing the quality of one’s performance. Once a performer has mastered the standardized key-
attack motions, they should interpret the compositional background, emotional connotations, and stylistic 
characteristics of the piece, thereby tailoring their key-attack approach accordingly [5]. When performing 
Bach’s polyphonic works, one should exhibit steadiness and strength, meticulous precision and depth, 
and a clear sense of musical layering; when performing Beethoven’s sonatas, one should demonstrate 
distinct dynamics—with prominent accents—and employ a gentle, delicate touch in lyrical passages; when 
performing Romantic-era compositions, one should exercise flexibility and versatility, utilizing subtle 
variations in tempo and dynamics to shape shifting timbres and convey complex emotional transitions. By 
integrating touch techniques into musical expression, one can seamlessly fuse technical proficiency with 
artistic conception.

5. Conclusion
The refinement of key-pressing technique represents a journey from standardization to precision and from 
mechanical execution to artistic expression; precise tonal control depends on a scientifically grounded 
approach to force application, flexible parameter adjustment, and coordinated limb movement. Common 
issues in contemporary piano performance—such as overly simplistic force application, rigid performance 
patterns, loss of control over playing angles, and physical imbalance—are primary contributors to the 
degradation of tonal quality. Performers should move beyond the misconception of prioritizing technical 
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skill over tonal quality, grounding their practice in practical, hands-on exercises, and continuously hone their 
key-pressing technique across five dimensions—force application system, key-pressing speed, key-pressing 
angle, limb coordination, and the artistic conception of the piece—thereby transcending the limitations of 
mechanical playing. Through meticulous key-pressing technique, performers can create musical tones that 
are diverse, pure, layered, and imbued with warmth, truly achieving the unity of technical mastery and artistic 
expression in piano performance.
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